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ART

DESHEANDHU SINGH

1 wais Hke a buming lamp put
betind several layers of curtain
As vour stan unvedling the layers
of curtain one by one, the light
starts getting visible farther
sl Dally the moment comes when

can s the complete jl'l::':'ﬂ. of the
L I o talks 10 S Krishan, the firsa

bbb 1

impression he leaves is that of a
philusopher discussing about the
values of life, about nothingness and
abouwt the theory of complele
predivtermination, Bul as one pecps
deep inside him, his aristic caliber
predominates every other thing, Be it
the ant of PaEnting o marsic, dine firuls
that te be the part of his life, one
o gnother and vet
o each alher

complement
independent

He stanted with singing and
grochually adopted o instrument and
There wis no one in the

priinting
family with a background in creative
art, but sumewhere he was nspired by
his mother who tsed 1o sing Rajgsthoni
foldk songs in the village gatherings, She
was always encouraging towards
Korishan stnce the very chitldhood. First
Erishan picked up bansury, the most
il instrument, but gradually he

A
sbuiltizd ey vialin
His first gurg was Ramjilalji and
then Gwialior Baba of Yrindavan
However, while still in Bharupur he
wis =0 influenced by one violinist
Durag Singh that he decided to leam
vierlin, As he did ot have enough
wichase one violin he
sarangi and given it the
shapee of violin, He stared practicing
on a single string. Om one occasion a
cd musician of the region, Raman

1 kel of hardly 12413 years

monoy b

pcijuired oo

11 AW
plaving filmy tune on a single string
Ramanlal wax so impressed by the
dhedicsitbon of this ehild antst thar he

gifted] himi ol wvieslin ond with that

started Krishoan's regubir learning of

whilin umler the tutelage of Duray
Sinph

Aer playing violin for somwe Linm

fedy vt theere b something mjssing

Krishan's

artistic
journey has
yielded many
beautiful
images on
the canvas
and has
liberated
music from
its traditional
bonds

Yakshini, stone colour on paper

in this instrument which fails to sitisfy
him. He always believed violin 1o be

an fmjn wismee] version of  reteiichali

the ndian folk instrument played since
time immemaortal I the search of that
sound he started improvising upon
viohine The process contimued for absou
fifteen vears, he claims, before he
could fincd the all encompassing sound
Fromm v vialuslike mstrument, which he
named Swargmeanfars. In his effon
ot Rikhirm had helped him g lot lor
vears together in develaping this
instrument

Srwereinnainfan s the combination
of three instraments in it designing —
ptedin, sarcel and sprangi played on

festir strings with a bow, Says Krishna,

“most Western instruments hove cut
notes and so has the violin, Though
ther tienes of viokin has shrillness i bicks
the air in it which breaks the continuity
of the tune Sarng), on the calser hand,
has continuity of the soand because of
the leather used in the base of the
string.” Inoorcer 1o create the vibmtion
of the sound another byer of string has
beren fitted wnder the playing strings

For thes same parpose 2 sound post bas

also been added in the hollow space
near the bridge. In the upper pant of
the instrument unlike the wood of
vickin b added brass sheet of samd 10
feed the sound of sarod also. Even the
shape of this inamment & somewhere

Hke violingG rrcadaitbg and somd
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ART

Anather work very close 1o
Krishan's heart is the painting on
which he claims 1o have been working
fior thee last 30 yeurs and is sl not fully
He culls it Yaksbind, It is
painted in stone colours with
painstaking wrist-stroke on paper
washed with milk. Made in the
Cruparati-Kagasthani style of miniature

satishied

paintings it reaches out (o a scile
requiring different principles of
composition and execution which
ultimatedy mukes the bage speak of iis
beemuity o depth by isedf. It is juse ke
an anteque which has gone almost

transparent. The most expressive

aspect of this painting s the cyes. The

muelity in b5 gesthetie without any
sign of chsoenity, Says Knshan, “nuckity
ddoess ot nevessarily means obecenity
It s hard to find olscene elements on
the pancks of our anckent mongments
of Ajama, Ellora or Khajuraho, This is
particulardy due 1o intention and the
Ieelie

[ behind its making.”

Tor whiar is called the folio painting
Frishan, udded elements of modemity
it it by expanding it into the full
Idorwn cmvas miemnl 10 adom the waills
of those with aesthetic @aste. While
putting it into ofl on cinvas he has not
tamgrered with b soul of the mingtune

art through carefully ereating decper
grourding in progomion, composition
and anatomy that is required in o
mindature art. And in doing so the
imagery of his nayila remained the
same in most of the works, bath in
content and in spirit. His  eayila is
the II1|.|1.'!I1.'|!|J¢'rll soul, carrying the
ancient grandeur of motherhomd, the
repository of human race and the
path finder, the aymph omidst the
massive banivan, Inside the warmth
of the colourful images of the Thar
and the Kutch, there is laver of
soathing transparency which has the
capacity to trapslorm a complex

character in o very  stmple form

Swaramanjari,
the unigue
musical
instrument

Qil on canvas

The artist who has made such
heautiful fmoges has never anempied
1o portray himsell, He says, “self-
portrait is the most difficul job, Only
he can make self-portrait who has
done a lot of meditnon, | am sl in
the process of searching myself and
wntil 1 am successful | am not going 10
ke a sell-ponrir”

Travelled swidely throughour the
fength and breadth of the country and
abroad, the only thing thar inspires
b s the Indian culture. Hie says that
e harcly finds anvthing in the West
hich really could inspire him. This

dewep sense of Indianness prompted
him to o soanething unicgue which can
proanate many talenis (o come on the
curface, It is with this indention he has
conceived the idea of, the ans and
crafts village expanded in an ares of
armoumndd four acres of b, Tulsbdham is
his dream project for which he is
prepared o sacrifice every bt of hi
life. It is unigue in oS concept where
arts and artistes of varous hues could
fAourish within one campus. 1t will
have an open air theatre which wall
stage dramas on every fine evening.
It will have workshops of paintings
and sculpture and other folk an
crafts. Every ilem

forms and

produced in this workshop could
either be sold directly or in the
shopping complex in the same
campus 1o be available on rent, It
will help to produce artists in the
manner that they could susiain their
liveelihood by themselves, Tulsidlam
will also encompass a2 school of ans
and crafts where the upcoming anists
could b trained in the nuances of
ar. Whike there is no confusion absout
the concept, the real hurdle is the
Arrangement of finance and ACLjuLrEng
land for it Siys its founder president
Keishan, we will somehow complets
this project even if we do not ger
financial help from any other soures
While the project is still in the
conceprual stage, Krishan is doing his
every bit o make it successiul. And i
this sucoeeds, it will certainly be an an
ard cruhts village inoits rue sense, ®
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The art of Krishan

One of the most striking features of
true contemporary Indian art is the
fact that it is more than mere assimi-
lation of western fashions and foibles.
There is a veritable attempt in it fo
break away from ther colonial aca-
demic straitiacket of representa-
tional art, and reforge new links with

- the folk and classical art traditions
that the colonial authorities first
abused and then shut up in muse-
ums, so that our living connexion with
our past would be destroyed. Need-
less to say, they failed; and our
contemporary art is proof of it.

The art of Krishan manifests itself as
the self-confident expression of the
post-independence art of India. It
reflects, ofcourse, the artist's life as a
peripatetic young man, his being
steeped in our traditional artistic
expression, having been a pupil of
Ram Gopal Vijayvargiya and his
elder brother S. Sunder, as well as
being exposed to our most modern
expression of the time, counting
Sailoz Mookerjea among those who
inspired him.

He represents a part of that stream,
like the great artists of the Bengal .
School, Abanindranath Tagore and
Nandlal Bose, who drew their inspira-
tion from the murals at Ajanta,
Mughal miniature painting and
the schools that evolved in

the feudatory states of the hills and
Rajasthan under its influence. But in
Krishan's work we find also the stylistic
and color elements from Jain and
Hindu devotional manuscripts of his
home region, Rajasthan, and its
neighbor, Gujarat. Krishan blends this
influence or the intellectual stimula-
tion provided by it with his own
concrete experience of life that
contributes its own forms, colours
and textures to the work.

These particularities express them-
selves in different ways. If Abanin-
dranath rejected the large format of
Western paintings meant to adorn
walls and replaced them with minia-
tures for wall-hanging, Krishan rejects
the possibility of works that should be
admired in folio being put up on
walls and has expanded the naylka
image te a full blown canvas. In
doing so, it is natural that the image
has gained something of modemity,
for the expansion requires a deeper
grounding in proportion, compaosition
& anatomy than required for paint-
ing miniatures.

In his earlier works like Yakshini,
Krishan transformed his genre paint-
ings from folio-work into large works
meant for walls. The Yakshini, painted
in stone colours with painstaking
wrist-strokes characteristic of our art
tradition, reaches out to a scale not
envisaged by it eriginally, requiring
different principles of composition
and execution. Eventually, Krishan
moved on to a new medium - oil on
canvas. It is evident that changed
circumstances reflect in a change of

~medium as well.

It is not accidental that in this pro-
cess of transformation, his imagery
acquired a new content. Krishan's
nayikas are not mere instruments
dependent on male favors to survive;
nor are they, like the Biblical Eve,
temptresses responsible for the
downfall of man. They carry with
them the ancient grandeur of moth-
er-goddesses, free-nymphs, path-
finders for the human race and
repositories of power, His is a vision of
women coming into their own, but
not as a mere travesty of male
stereotypes that we see in western
feminism. Rather, they are women
finding themselves as part and
parcel of the. process of liberation of
mankind ‘as a whole from slavery.

Krishan's work though contemporary,
reflects the tradition of his home
state of Rajasthan, the warmth of
whose yellows, ochres, browns, reds

.and orange is clearly visible even

today, as are the colorful clothes
they wear in some of his earlier
works. What distinguishes his studies
of women is their bearing and pres-
ence, something that feudal society
never allowed beyond the ominous
hand-print of the Sati. His women are
not victims of fate, they are the
makers of the future. And, he has a
capacity to place complex con-
cepts in a visual language that is
easy fo understand and not obscure.
That is what gives his works the
appeal they have.today among a
wide section of connoisseurs at
home and in cduntries as far apart
as Japan and the USA. ‘

Suneet Chopra.



